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J is is the one hundred and fifty-second program of the 2005-2006 season. 
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PROGRAM 
Please turn off cell phones and pagers for the duration of the concert. Thank You. 
UNIVERSITY BAND 
HENRY FILLMORE Americans We (1929) 
(1 BB 1-1956) 
MICHAEL COLGRASS The Beethoven Machine (2003) 
(BORN 1932) 
FRANK TICHELI Amazing Grace (1831/1994) 
(BORN 1958) 
GUSTAV HOLST First Suite in Eb (1909) 
( 1874-1 934) I. CHACONNE 
II. INTERMEZZO 
Ill. MARCH 
- INTERMISSION -
SYMPHONIC BAND 
RICHARD STRAUSS Konigsmarsch (1907) 
(1864-1949) 
ARRANGED BY ROGER BARRETT 
BERNARD GILMORE Five Folksongs (1966) 
(BORN 1 936) for Soprano and Symphonic Wind Band 
I. Mrs. McGrath (Irish) 
II. All the Pretty Little Horses (American) 
Ill. Yeragina (Greek) 
IV. El Burro (Spanish) 
V. A Fiddler (Yiddish) 
Kathleen Randles, Mezzo Soprano 
SOICHI KONAGAYA Japanese Tune (1972) 
(BORN 1949) 
UPCOMING BAND ACTIVITIES 
{ALL EVENTS ARE IN THE CENTER FOR PERFORMING ARTS) 
Saturday, April 29 - ISU High School Concert Band Contest - All Day 
Sunday, April 30 - Wind Symphony Concert 3:00 PM 
I I PROGRAM NOTES 
I I John Henry Fillmore (1881-1956) was a flamboyant composer, arranger, bandmaster, and publisher. He composed over 250 original works, and arranged over 700 others under eight 
different pen names. A native of Cincinnati, Ohio, Fillmore began composing as a teenager 
I 
and continued to his final years. This march was originally performed as part of a series at I the local zoo and Fillmore introduced the piece as The Cincinnati Zoo. Realizing that this was 
most likely his finest march, Fillmore published the march in 1929 under the title of 
Americans We, and dedicated it to "all ofus." 
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The following notes are provided by Michael Colgrass, composer: 
The Beethoven Machine ... is based on a sonatina written by Beethoven as a child. The band 
is divided into what I call the "Children's Orchestra," made up of the winds, and the "Adult 
Orchestra," which is made up of primarily brass instruments. A handful of musicians make 
up a third group, a funny-sounding little machine that somehow has the ability to crank out 
music in t~e style of Beethoven. 
"The Machine" opens the piece, out of which comes the Children's Orchestra playing their 
playful ,version of Beethoven' s melody. This music is answered by the Adult Orchestra in a 
more mature Beethoven style, almost like the parents saying, "This is the way it should be." 
"The Machine" brings the children back in again, playing blissfully in their own light manner, 
and the adults respond in a minor key, ominously asserting their authority. As the music 
develops, the two orchestras gradually find a common ground and finally play together in one 
style and finish in harmony." 
I I The hymn Amazing Grace was written by John Newton (1725-1807), a slave ship captain who, after years of transporting slaves across the Atlantic Ocean to the New World, suddenly 
saw through divine grace the evilness of his acts. Ticheli's interpretation was commissioned 
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by John Harvey Whitwell, and was first performed in 1994. Frank Ticheli wrote: 
I wanted my setting of Amazing Grace to reflect the powerful simplicity of the 
words and melody-to be sincere, to be direct, to be honest-and not through the 
use of novel harmonies and clever tricks, but by traveling traditional paths in search 
of truth and authenticity .. .I believe that music has the power to take us to a place 
that words alone cannot. And so my own feelings about Amazing Grace reside in 
this setting itself. The harmony, texture, orchestration, and form are inseparable, 
intertwined so as to be perceived as a single expressive entity. 
British composers have produced several exceptional works for the concert band. Of all 
these, the Holst First Suite in E-Flat is generally regarded as the cornerstone. Written in 
1909, it is one of the few band originals that have been transcribed for symphony orchestra. 
The opening theme of the Chaconne is repeated persistently by various instruments as others 
weave varied filigrees about the ground theme. In the middle of the first movement the 
principal theme is inverted for several repetitions. The Intermezzo is based on a variation of 
the Chaconne theme, presented first in an agitated style, then in a cantabile mood, the two 
styles alternating throughout the movement. The themes of the March, one dynamic and the 
other lyric, are also taken from the Chaconne theme, the first being an inversion, whereas the 
lyric theme is "right side up." Eventually the two are united in a thrilling counterpoint leading 
to the coda. The three movements will be performed with a slight pause between each. 
Richard Strauss, tfie great German composer, was born in Munich in 1864 and died in 
Garmisch in Upper Bavaria in 1949. Strauss, known to many as a composer of operas and 
tone poems, also wrote a number of splendid marches and fanfares throughout his long 
lifetime. Konigsmarsch, along with Parade March No. 1 in Eb and Parade March No. 2 in 
Db, was composed originally for piano in 1906. The work was premiered in an orchestral 
setting by Otto Singer and a military band setting by Franz Pelz on March 6, 1907, for a 
palace concert in Berlin with the composer conducting. During this concert ceremony, King 
Wilhelm II granted Strauss a citizenship award of the "Imperial Order of the Third Class." 
The dedication of Konigsmarsch reads: "To His Majesty the Kaiser, King Wilhelm II in 
profound respect and honor given by the composer." 
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. i,e Folk Song, WM died "' B,,t Odgiaal Compo,itioa ot tho 1967 CBDNA conference. It 
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is inspired by folk recordings of Theodore Bike! and groups like The Limlighters. I L Mrs. McGrath (Irish) 
The march is characterized by the romantic forces of rich scoring; rigorous flourishes and a 
bold sense of harmonic power all working together to excite the listener's senses. Strauss 
incorporates a beautifully lyrical trio scored for woodwinds, horns and harp and an unusual 
hymn section for brass alone. The military arrangements call for off-stage trumpets and 
battery of field drums. 
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Special thank you to our off stage trumpets and field drums from the ISU Wind Symphony I I 
and Symphonic Winds, Stephen K. Steele, conductor, and Amy Gilreath and David Collier, 
studio faculty. 
Trumpets: I I 
Kyle Berens, Kevin Price, Ken Wendt, Cary Ruklic, Kelly Richter, Becky Gawron, Tim · 
Dillow, Kyle Rinke, Laura Hall, Joel Adair, Justin Stanford and Joe Van Riper 
Field Drums: 
Michael Malgoza, Ben Stiers, Doug Ford, Corey Krengiel and Ryan Borden 
Bernard Gilmore received his B.A and M.A. in composition from UCLA and his D.M.A. in 
conducting from Stanford University. Before coming to the University of California at Irvine 
in 1982, he taught at Cornell University and Oregon State University. A french horn player, 
Professor Gilmore performed in Bruckner's Symphony No. 7 with the Los Angeles 
Philharmonic, Edwuard van Beinum conducting, and under Georg Solti in a performance of 
Stravinsky's "Sacre du Printemps." In addition, Professor Gilmore played with the Boston 
Pops Tour Orchestra on a ten-week tour of the U.S. His principal interest is composition, and 
was recently commissioned by the University of Wisconsin, Milwaukee to compose a work 
for their symphonic band's tour of the British Isles. 
Soichi Konagaya was born in 1949 in Kamakura, Japan. A percussionist, he studied at the 
Tokyo University of Fine Arts and Music. He began composing while a student and is active 
now as a composer, arranger and band director. He leads the Ageo Citizen's Wind Band. 
Among his works are Illusion, which was commissioned by the Tennessee Tech University 
Tuba Ensemble, and Dance for Breeze and Blaze, which was used as a test piece for the 1989 
All-Japan Barid Association Band Competition. 
Japanese Tune was composed in 1972. This work is a challenging piece which captures 
authentic Japanese sounds and rhythms, including many references to the taiko drum 
tradition. It includes the traditional Japanese melodies Etenra ku, The Genroku Flower 
Festival Danse, Cherry Blossoms, and Yagi Bushi. 
I 
I 'I 
II I 
I 1  
I I 
"Oh Mrs. McGrath," the Sargeant said, "Would you like to make a soldier out of your 
son, Ted? With a scarlet coat and a big cocked hat, now Mrs. McGrath wouldn't you 
like that?" 
Wid yer tooriaa, fol the diddle aa 
Tooriooriooriaa 
So Mrs. McGrath lived on the shore for the space of seven long years or more. Till 
she saw a big ship sailing into the bay, "Here's my son Ted, wisha clear the way." 
Wid yer tooriaa, fol the diddle aa 
Tooriooriooriaa 
"Oh Captain dear where have you been? Have you been sailin' on the Mediterrean? 
Oh, have ye any tidings ofmy son Ted? Is the poor boy living or is he dead?" 
Wid yer tooriaa, fol the diddle aa 
Tooriooriooriaa 
Then up comes Ted without any legs and in their place he has two wooden pegs. She 
kissed him a dozen times or two, saying "Mother of God, it isn' t you!" 
Wid yer tooriaa, fol the diddle aa 
Tooriooriooriaa 
"Oh were ye drunk or were ye blind that ye left yer two fine legs behind? Or was it 
walking upon the sea wore yer two fine legs from the knee away? 
"Oh I wasn't drunk and I wasn't blind, but I left my two fine legs behind, for a canon 
ball on the fifth of May took my two fine legs from the knees away.'' 
"All foreign wars I do proclaim, between Don John and the King of Spain, for I'd 
rather my Ted as he used to be than the King of France and his whole Navy." · 
IL All the Pretty Little Horses (American) 
Hush a bye, don't you cry 
Go to sleep little baby 
When you wake, you shall have cake 
And all the pretty Httle horses 
Blacks and bays Dapples and greys 
Coach and six o'little horses 
Blacks and bays Dapples and greys 
All the pretty little horses 
Hush a bye, don't you cry 
Go to sleepy little baby 
Your pa's away gone astray 
Gone and left you little lambie 
Daddy's eye is runnin' dry 
He can't cry for you like Mammy 
Daddy's eye is runnin' dry 
Gone and left you little lambie 
Ill. Yerakina (Greek) 
Yerakina went out to fetch some cold water. 
"Droom-droom" was the sound her bangles made. 
And she fell into the well , and she let out a big scream. 
"Droom-droom" 
Yerakina, I'll get you out, and I'll make you my wife. 
Droom-droom ... 
IV. El Burro (Spanish) 
The burro that carried the vinegar has died. 
He has gone to God and left this miserable life. 
He was valiant, he had black fur, he was a help to every villager. 
He went belly up, he breathed his last, 
With his tail straight out, he said "So long, Joe!" 
All the neighbors came to the burial, 
And Aunt Maria rang the donkey bell. 
V. A Fiddler (Yiddish) 
Father went to town and brought me a new fiddle. 
Do, re, mi, fa sol, la, si . . .I play diddle dee dee. 
I hold my head down and close my eyes, do re, mi, etc. 
Right foot a little forward, tapping out the beat. 
Mama marvels to herself, "He'll grow up to be Jascha Heifetz!" 
Kathleen Randles, mezzo soprano 
Dr. Kathleen Randles has received critical acclaim for her work in opera, oratorio and recital. 
She has appeared with numerous regional opera companies such as Opera Theatre of Saint 
Louis, Glimmerglass Opera, Opera Illinois and Dayton Opera. She has also appeared in 
concert with the Columbus Symphony Orchestra, the Champaign-Urbana Symphony and the 
Peoria Symphony. Her stage roles include Augusta in The Ballad of Baby Doe, Tisbe in La 
Cenerentola and Dame Quickly in Falstaff. She specializes in the comic contralto roles in the 
operettas of Gilbert & Sullivan, most recently with Prairie Fire Theatre as Dame Hannah in 
Ruddigore. Dr. Randles has a reputatuion ofr her emotionally compelling performances as a 
recitalists and has appeared in recitals across the country. She holds degrees in voice 
performance from the Ohio State University and Northwestern University and is currently on 
the voice faculty at Illinois State University. 
Dr. Randles wishes to thank Dr. Josiah Blackmore, Associate Professor, Dept. of Spanish and 
Portuguese, University of Toronto; Dr. Paula Ressler, Associtate Professor, ISU Dept. of 
English; and Dr. John Baboukis, Director, Music Program, American University in Cairo for 
their assistance with the translations and diction. 
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University Band Personnel 
Flute 
Sarah Alber, Orangeville 
Megan Appenheimer, Toulon 
*Margie Barnard, West Dundee 
Lindsay Baumgartner, Orland Hills 
Amanda Eggemeyer, Pekin 
Jennifer Gruben, Palatine 
Christina Lindsey, Plainfield 
Tara Osterhoff, Bradley 
Lauren Park, Byron 
Candice Peterson, Park Forest 
Jennifer Poduch, Chicago 
Michelle White, Jacksonville . 
Oboe 
Ashley Thomas, Bolingbrook 
Clarinet 
Lori Alvarado, Lansing 
Kyle Berens, Crystal Lake 
Erica Duffy, Secor 
*Amy Green, Warrenville 
. Kristina Nikolic, Burr Ridge 
Mallory Moore, Oswego 
Heather Richardson, Palatine 
Stacy Schindlbeck, Aurora 
Christina Smerz, Chicago 
Charley Shroyer, Cary 
Paige Wiley, Willow Springs 
Bass Clarinet 
Basia Sikora, Justice 
Bassoon 
Torrie Sweeney, Chicago Hts 
Alto Sax 
*Nate Bortolini, Naperville 
Laura Boehm, Bradford 
Dan Freund, Flossmoor 
Heather Piland, LaSalle 
Tenor Sax 
Erik Johnson, Algonquin 
Baritone Sax 
Rich Adams, Libertyville 
Trumpet 
Kristina Gaddy, Gridley 
Erik Curry, Alpha 
* Jon Nelson, Moline 
*Dan Wolowicz, Cary 
Vanessa Kaspar, Plainfield 
Jason Field, Rockford 
Kari Gibbons, Sandwich 
Christina Quatrini, Tinley Park 
Horn 
Jeff Vukovich, Barrington 
*Melissa Rivett, Seneca 
Garrett Rabinak, Naperville 
Trombone 
Christine Langley, Mt. Prospect 
Sarah Lewis, New Berlin 
Dan Coad, Waukegan 
Ben Costello, Carlinville 
Tuba 
Pat Cochran, Bradley 
Euphonium 
*Nathan Sedig, Sterling 
Kyle Rehnberg, Mokena 
Richard E. Falls, Jr., Chicago 
Kyle Berens, Crystal Lake 
Percussion 
Allison Niesen, Fairview Heights 
Mitch Mays, W. Brooklyn 
Josh Brzeszkiewicz, Tinley Park 
Kay Mays, W. Brooklyn 
*indicates section leader 
Symphonic Band Personnel 
Flute 
*Katie Bryan, Peru 
*Sara lwinski, Tinley Park 
Stuart Palmer, Aurora 
Tricia Jones, Pana 
Stephanie Williamson, Sherman 
Oboe 
*Katrina Koszczuk, Wis. Rapids, WI 
Tiffany Toennies, Highland 
Clarinet 
*Christin Keyes, Springfield 
Allyson Hocking, Ladd 
Samantha Starinieri, Downer's Grove 
Melissa Bianchetta, Diamond 
Sandra Anderson, Silvis 
Christine Schneider, Naperville 
Lisa Montgomery, Ottawa 
Jenny Naujalis, Glendale Heights 
Drew Nagel, Glen Ellyn 
Bass Clarinet 
* Jorie Glassner, Lincolnwood 
Mallory Piontkowski, Mokena 
Bassoon 
*Torrie Sweeney, Chicago Heights 
Erik Johnsen, Algonquin 
Alto Saxophone 
*Sean Les, Westmont 
* Julia Cleveland, Naperville 
Carrie Burdette, McHenry 
Nicole Meisenheimer, Freeburg 
Tenor Saxophone 
Todd Stellmach, Rolling Meadows 
Baritone Saxophone 
Vincent Harrison, Morton 
Horn 
*Phil Graceffa, Rockford 
Susan Funk, Morton 
Lisa Fumagalli, Shorewood 
Elise Funk, Auburn 
Molly Keith, Park Ridge 
Trumpet 
* Andrew Gerbitz, Batavia 
Jodi Lau, River Forest 
Noel Newport, Lansing 
Andrew Lawrence, Farmer City 
D.J. Morton, Rantoul 
Brian Rohr, Schaumburg 
Nicole Vega, Roselle 
Bryan Lindskog, Minooka 
Trombone 
*Mike Klos, Naperville 
Ed Lesniak, Tinley Park 
Matt Fisher, Carthage 
Scott Lindstrom, Carmel, IN 
Dominique Collins, Matteson 
Mike Eckwall, Indian Head Park 
John Damore, Romeoville 
Bass Trombone 
Tom Madia, Lemont 
Kent Russell, Rolling Meadows 
Euphonium 
*Ben Costello, Carlinville 
Tuba 
*Dan Edie, Washington 
Monica Long, Schaumburg 
Mark Laska, Romeoville 
Ted Mason, Elk Grove 
Percussion 
*Sarah Mullin, Oswego 
Matt Boze, El Paso 
James Coleman, Batavia 
Patrick Keelan, Evergreen Park 
Jared Kreuzer, Frankfort 
Andrew Novak, Lemont 
Organ 
Kevin Reeks, Normal 
Double Bass 
Kelly Simon, Crystal Lake 
*indicates section leader 
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